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FALSE PHONEMES
False phonemes, the impure voice, cybernetic fleshly abstractions, a disembodied voice, the imp in 
the machine. FALSE PHONEMES is a collection of works by artists who use computer-generated 
voices with an emphasis on language. It includes works that utilize the most sophisticated linear 
predictive coding and those that use funky Radio Shack chips; it ranges through gibberish, chant, 
love song. Music is made not only from language, but also from the incidentals of electronic machine 
noise. Most of the voices are male as are most of the composers. The most readily available machine 
voices are male and it is easier to synthesize the contours of the male voice. But three of the pieces in 
this anthology (Rudolph, Sheilds, Lansky) do use female voices. I’m looking forward to a time when 
there are more. In spite of this lack, here is language singing, revealing hidden rhythms and 
melodies; here is our talking made distant from us, our mirror-image voice. - Ellen Zweig

SIDE A

1) Remko Scha: katadeedo daynatadoh :47 (“restored to youth according to beauty I walk”) 
Composed on DEC talk, excerpted from IMPRESSIONS OF AFRICA, by Remko Scha and Ellen 
Zweig, guitars by The Machines. (1987)
2) Larry Wendt: Galaxy Love 8:59 Voice created on a Kentucky Pocket Braille: a talking data 
terminal for sightless people, constructed from part kits; Speech synthesis chip: SSI263. The text-to- 
speech algorithm implimented by the Kentucky Department for the Blind. Synthesized voice also 
processed by a Yamaha SPX-90 Digital Multi Effects Processor. Text becomes clear with repeated 
listenings. A love song. (1988)
3) Brian Reinbolt: Brain Monkey 4:12 Computer voice produced with a $12 Radio Shack part bought 
on a whim. Lyrics: “I’m not stupid/I’m no fool/I can’t think/I'm too cool/Why do people/Think I'm a 
fool/I need power/Just like you.”
4) Mark Rudolph: Beautiful but marred by the blemish of a perpetual dissatisfaction 5:42 A 
deconstruction of vocal poetic “performances” first analyzed by Rudolph’s program “K” which, 
“using mainly enhanced methods of linear prediction, extracted time-varying sequences of 
independently modifiable acoustic information which characterizes the musical and dramatic 
expressiveness of the particular vocalization.” Various combinations and modifications were 
specified to Rudolph’s program “V” which then synthesized the sounds abstracted from the analyzed 
information. (1986)
5) Alice Sheilds: Mass for the Dead (excerpt) 3:51 Computed at the Computer Music Facility of the 
Columbia University Electronic Music Center. Excerpt from an opera. (1988)
6) Paul De Marinis: Mind Power 4:06 “Hidden beneath speech’s words and music’s melodies I hear 
the singing of a voice more ancient than language.... By a process of computer analysis and re­
synthesis I extract the melodic line of spoken language, involve it in a variety of compositional 
transformations, and apply the results to digital musical instruments....”
7) Remko Scha: French Recitatif 1:30 Another exerpt from IMPRESSIONS OF AFRICA. DEC talk 
sings French with an American accent. French text from Raymond Roussel’s play version of 
Impressions of Africa. (1987)
SIDEB
1) Paul Lansky: Not Just More Idle Chatter 7:54 Linear Predictive Coding. A cocktail party turned 
chant. (1988)
2) Jon English/Jim Pomeroy: The Hartford Address 2:18 Written on the back of an envelope in 
Hartford, CT, July 6, 1984, at New Music America. This version recorded 10/25/85.
3) Ron Kuivila: Linear Predictive Zoo 10:40 Cheap speech synthesizers that use linear prediction. 
“This provides a model of speech production that can be misused to create mutant speech forms,...” 
This recording is an excerpt from a concert given at Roulette, NYC, October 25,1987. Jim Staley, 
recording engineer.
4) John Cage: Writings through the Essay: On the Duty of Civil Disobedience (excerpt) 8:58 realized 
at the Center for Computer Music at Brooklyn College of CUNY (special thanks to Charles Dodge); 
recorded 9/5/87, Hugenotten, Karls Kirche, Kassel.

Brain's secret convulsions making muscles articulate, shaking the world with a song now lost to us 
except perhaps in laughter, giving birth at last to a duality of sound and meaning.... No longer are 
we aware that as we speak our voices rise and fall, followingthe deeper contours of speech melodies 
that prefigure our sense and our meanings.... The whistles of the birds in our nose, the creaking 
door which closes a phrase, the measured pause preceeding a two-beat putdown all underly the 
choice and order of our words. These are the ghosts in grammar’s basement. —Paul De Marinis
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